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Unit 02
Symposium

Fitted Rather �an Read
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I began Unit 2 by asking whether design can be neutral. 
Müller-Brockmann presents the grid as a neutral aid, 
yet writes that using it means "submitting to laws of 
universal validity" (1981, p.10). I read that submission as a 
choice and tested it.

Kinross, R. (1985) �e rhetoric of neutrality Müller-Brockmann, J. (1981) Grid Systems in Graphic Design

Starting point_ Can design be neutral?

Starting point_ Can design be neutral?



CSM - GCD - Tao 3

Testing_ Fix the source, change the grid

Testing_ Fix the source, change the grid

How does grid resolution change the legibility, comparison and information 
loss of the same railway timetable?

Kinross, R. (1985) �e rhetoraic of neutrality, 
Fig. 1: the 1928 LNER timetable

Transfer Modern Grid

Modern Grid Translation



CSM - GCD - Tao 4

Kinross, R. (1985) �e rhetoraic of neutrality, 
Fig. 1: the 1928 LNER timetable

Modern Grid Translation
Müller-Brockmann, J. (1981)

 8 grid �elds
Modern Grid Translation

Modern Grids and Layouts

Modern Grids and Layouts

Modern Grids and Layouts

Müller-Brockmann, J. (1981)

 20 grid �elds
Modern Grid Translation

Modern Grids and Layouts

Müller-Brockmann, J. (1981)

32 grid �elds
Modern Grid Translation

Modern Grids and Layouts

Testing_ Fix the source, change the grid
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Testing_ Grid Resolution Study

Testing_ Grid Resolution Study

https://taogcd.github.io/timetable/

Müller-Brockmann (1981), p.148

"space can be articulated and structured with 
the aid of the grid"

Original Information Overlaid with a Modern GridModern Grid Translation

2D

3D

3D Grid Construction and Translation

3D Website Placement

Di�erent Grid in Web

Create a 3D interactive content grid

https://taogcd.github.io/timetable/
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Testing_ From screen to paper

Testing_ From screen to paper

A4

A3

Newspaper
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Testing_ From screen to paper

Testing_ From screen to paper
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Dialogue_ Two readings

Dialogue_ Two readings

Paul Bailey read this work as information design; 
Cyan, a Berlin studio, read it as composition.

Jan van Toorn, Design and Re�exivity (1994) 

Herbert Bayer, Field of Vision (1930)
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The dialogue showed me that legibility is not a property of the 
information itself but is composed by information design, by how 
its parts are arranged, so I followed “position” as arrangement.
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Retrieval and collage_ Position as arrangement

Retrieval and collage_ Position as arrangement

Cambridge Dictionary

Found Reassembled

NYPL collection

Vesalius, 1543 Geminus, 1545

“Position” as arrangement: a search led to a 1545 
rearrangement of anatomical images, which I reedited 
to locate the designer as editor.

Following the anatomical figures, I found Geminus’s 1545 rearrangement 
of Vesalius’s 1543 woodcuts. Each plate can still be traced to its source, so I 
reedited it to locate the designer as editor.
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Each image is reproduced at a 1:1 scale, then printed, 
cropped, and left with the traces of its cropping, to 
observe the changes in their relationships.

Cutting Tracing on grid tracing paperRemainder
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Cut and collaged across the meanings of “position”: how 
does a new sense misread the original?
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39 comparisons, 107 source pages, three libraries: every 
edit made legible.

Figures once pages apart now share one plate. I cut them from their 
original pages to trace what changed, the gaps they left and their 
ties to the text. What information does this grouping produce?

Comparison_ An archive of changes

Comparison_ An archive of changes

Vesalius / source pages

Geminus / one plate

Legs

My Adaptation

Historical Adaptation

My Adaptation

Original / detail Remaining sheet Removed image

Arm
90° view

Tools
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taogcd.github.io/out-of-the-picture

Vesalius / source pages Geminus / copy plate

Historical Adaptation My Adaptation Audience'sAdaptation

02 / Cut

01 / Select

03 / Arrange

04 / Trace

Website Features: Compare

Website Features: Arrange

Website Features: Archive

A reader can select and rearrange the same fragment 
while keeping its source.
Each choice adds another position to the work.

http://taogcd.github.io/out-of-the-picture
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Weakness: any material would have done. Where did I stand?
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My position lies not in the material but in the frame 
that decides where things go: the grid.

Some plan the grid; others use it. A designer stands on both sides.

 Turning point_ Back to the grid

 Turning point_ Back to the grid

Gitelman, L. (2014) Paper Knowledge

Kinross, R. (1985) �e rhetoraic of neutrality, 
Fig. 1: the 1928 LNER timetable

Bureaucracy
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Look back_ Legibility

legibility
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Legibility: a tool in design, a condition in administration. 
A grid is fitted rather than read.

Grid system_ Fitted rather than read

Grid system_ Fitted rather than read

Scott (1998) Seeing Like a State

Meaning of legibility in English
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Summarize_ Video

Summarize_ Video
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Which elements in the design language of the grid system itself embody 
bureaucracy, and which leave room for the designer's discretion?
Now built into design software, how far do grids shape how users work 
and see?

Projection


